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1.  Reading Still Images 1 
 Whether the primary focus in a Shakespeare unit is on 

Shakespeare as literary and theatrical text or Shakespeare  
as film, when the introduction to fundamental concepts of  
visual composing is grounded in images of the play they  
are about to read or view, students enter two new worlds  
at once—the world of film and the world of Shakespeare’s  
play. This chapter sets the stage for each consecutive chapter  
in the book. 

2.  Reading Commercial Images  11 
 Selling tickets has come a long way since William Shake- 

speare vied for box office success. As consumers of art and  
entertainment in a twenty-first-century audience, students  
need to make meaning from a variety of texts composed for  
not only artistic but also commercial purposes. This chapter  
builds on the elements of visual composition set forth in  
Chapter 1 and outlines a dynamic process of reading the  
rhetoric of Shakespeare film posters, publicity stills, and film  
trailers.  

3.  Recognizing the Three Faces of Film 27 
 This chapter introduces students to the construct of Shake-

speare’s three faces—literary, theatrical, and cinematic—and  
to the ways in which Shakespeare’s literary and theatrical text  
is transmediated into film. The viewing strategies introduced  
here establish a foundation for reading Shakespeare with film 
and on film that informs every teaching scenario. 
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4.  Seeing Double 38 
 Though Shakespeare’s literary face is the most familiar in the 

English classroom, learning to read more closely what we are  
less familiar with, the theatrical face of Shakespeare on film,  
sets the stage for the cinematic. By focusing on the theatrical  
elements of a film—acting, costumes and makeup, sets and  
props—students will gradually acquire the third eye that read- 
ing Shakespeare on film requires. 

5.  Reading, Refocused 49 
 This chapter supports instruction as students learn to read 

more closely what they are least familiar with: the cinematic  
face of Shakespeare.  

6.  Reading, Reconnected 67 
 After students have practiced reading Shakespeare as literary, 

theatrical, and cinematic text—in other words, after they have 
marked the distance between the three points in Shakespeare’s 
triangle—the challenge is to reconnect the theatrical and cine- 
matic base of Shakespeare on film to the literary apex of the tri- 
angle. This chapter outlines a series of activities designed to  
help students experience the synergy of Shakespeare’s text as  
filmic literature. 

7.  Reading Shakespeare in Full-Length Films 83 
 This chapter details a process that prepares students to view 

each segment or “act” of a Shakespeare film and to demon- 
strate what they know about reading Shakespeare on film  
through a series of summative projects. 

8.  Reading Shakespeare onto Film 93 
 As students transmediate the literary elements of a Shake-

speare scene into a theatrical and cinematic production, as  
words become action, images, and sound, they explore the  
possibilities of reading Shakespeare’s complex literary text  
in the twenty-first century. 
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